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Lot 19
WILLIAM MARLOW (BRITISH 1740-1813) VIEW OF ROME
WITH ST PETER'S AND THE CASTEL SANT' ANGELO
Oil on canvas
51cm x 73cm (20in x 28.75 in) and a companion 'View of the
Bay of Naples with Santa Maria degli Angeli' (2)
Provenance:
Hilton Gallery, Cambridge
J Leger and son, London
Note:
Born in London, William Marlow trained in his native town
under the topographical and marine painter Samuel Scott and
also at the St Martin's Lane Academy. In 1765 he visited the
continent and undertook a prolonged tour of France and Italy,
in the course of the trip making numerous drawings of
classical ruins and the landscape, which provided the subject
matter for a great many paintings produced after his return to
England.
Returning to London in 1768, Marlow took up residence in
Leicester Fields, then a popular address for painters and in
1771, enjoying some success, was made a Fellow of the
Society of Artists. In 1788 he began to exhibit at the Royal
Academy and showed there regularly until 1807.
Marlow painted in both oil and watercolour, and was strongly
influenced by both Canaletto and Richard Wilson. His
favoured subjects were British rustic landscapes, although he
alternated these with the popular pictures worked up from his
Italian sketches. Some of the latter were also produced as
etchings, along with several views of the Thames. It says
much for his talent that Marlow was able to capture both the
brilliant sunshine of the Campagna and the rather more
restrained lighting demanded in depictions of British
landscape and cityscape. On occasion he even married the
two together, such as in a painting now in Tate Britain,
Capriccio: St Paul's and a Venetian Canal (c.1795-1797), a
fantasy in which the great cathedral finds itself relocated to a
Venetian city setting. Marlow also produced a number of
watercolours illustrating William Chambers' designs for
buildings at Kew Gardens, which were later engraved. In
1795 a set of six of his Italian views was also published.
Marlow was something of a polymath and latterly, in the late
1780s turned his hand to making scientific instruments. He is
also said that he designed the great seals for the first thirteen
United States of America.
Marlow exhibited a total of 125 paintings at the Society of
Artists, two at the Free Society of Artists, and 25 at the Royal
Academy.
Marlow's chosen standpoint in the view of Rome shown here,
looking along the Tiber towards St Peter's, with the Castel
Sant'Angelo on the right, was a popular choice for painters on
the Grand Tour, also featuring in notable works by Joseph
Wright of Derby and Jonathan Skelton.

His view of the Bay of Naples takes a closer viewpoint than
that chosen by many artists and offers an intimate portrait of
one of the Grand Tour's cultural metropolises. The central
focus is the dome of Santa Maria degli Angeli at Pizzofalcone.
Like Vernet before him in the 1740s, Marlow adds vignettes of
fishermen drawing in their nets and a fishing boat and it is
possible that Marlow might have known the French artist's
hugely successful views of the bay.

